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Paintings from the Ragamala manuscript at the local painting school,
Mewar, Rajasthan, in the Indian Subcontinent
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Abstract:

The research deals with the Rajamala manuscript through the local school of
photography, Mewar in Rajasthan. Such as the Deccan region in southern India, the region of
Madhya Pradesh in central India, the state of Rajasthan in northwestern India, and the plains of
the Bahari and Jammu in northern India.

The research aims to study the importance of Rajamala and its literary and poetic
history and its connection, by using animation in Mewar from designs that contain meanings
and symbolic interpretations within Rajamala, through depictions in existence inside or outside
the existing.

Likewise, the research deals with a new type of perceptions that emerged during the
period of the study study, following in that descriptive analytical method and its location.
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