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Abstract

Mohammed Taha Hussein (1929-2018) is one of the most
important artists of Egyptian Contemporary Art. His work reflects
essential political and social developments of Egyptian history.
Moreover, it is characterized by an intercultural dialogue between art
forms of his native Egyptian and Arabic culture and ideas and
techniques of Modern Western Art. M. Taha Hussein is a creative
artist of painting, graphics, textiles and carpets. However, ceramics
have a special role in his art collection. The subject of this paper
deals with the Ceramic Collection of M. Taha Hussein (Fig.1-Fig.11)
which has been stored uninscribed or labeled in the magazine of the
Modern Egyptian Art, Cairo. The Collection (Fig.1-Fig.11), from the
stone ware type, shows how he managed to upgrade ceramic forms
in terms of both size and function and the development of new
techniques. This paper describes the stone ware Collection (Fig.1-
Fig.11) in the Modern Egyptian Art Museum, Cairo to emphasize the
importance of this Collection for the Contemporary Egyptian Art.
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1. Introduction

Until the fifties of the last century, the Egyptian art movement
had devoted itself to the past, but since the sixties, it has opened up
to new areas rejecting national cliches in the name of preserving
heritage, objectivity and the aestheticism of the creative experience™

Mohamed Taha Hussein (1929-2018) is a leading personality of
modern art in Egypt®. He bridged the boundaries of materials and
techniques so the outcome of his paintings, graphics, textiles and
carpets have numberless of common features®. After a figurative
phase in the 1950s, he studied at the Fine Arts Academy in
Dusseldorf in Germany, and became personally acquainted with the
artists of the ‘Zero’ group, including Gotthard Graubner and Heinz
Mack. He immediately understood that it is not useful for him as an
Egyptian merely to follow his German colleagues, but he needed
rather to find a similar objective or universal informal painting
through his own cultural background. In the 1980s Hussein found his
path while creating strong idiosyncratic paintings, founded in his
profound understanding of Sufism. His inspiration at this time came
from nature, from structures of stones, water and plants. His artwork
reflects essential cultural and social developments of modern
Egyptian history®. Same while the intercultural dialogue between

@ 1smail, Fatma, 29 Artists in the Museum of Egyptian Modern Art, Cairo, 1989, p.11.

@ Dr. Mohamed Taha Hussein Winner of Mubarak prize of Arts for the year 2009 and the State
Merite Prize for the year 2000, Prof. of History of Arts and Ceramic Design till 2017. Dean of
the Faculty of Applied Arts, Helwan University 1978-81. Head of the industrial design dept.
1982. Head of the Public Cultural Sector, Ministry of Culture, Egypt.1986. Diploma from the
Royal Faculty of Applied Arts, Giza (Decoration- Pottery), 1951. Diploma from the High
Institute of Art-Education for tutors Cairo, 1953. Diploma from Krefeld School for Design-
Pottery Branch Germany, 1955.Doploma from Werk Seminar School for Educational
Handcrafts, Disseldorf, 1960. Diploma of Graphics from the academy of Fine arts, Dusseldorf,
Germany, 1961, (with permission to teach arteducation). Ph.D. faculty of Philosophy, Art
History and Archeology, Cologne University. First Certificate in this branch in the Faculties of
Arts in Egypt, 1963.

®) Manuel Villa Seniare, in: Egyptian Ministry of Culture (Ed): Visuals of Taha Hussein,
2001,p.5.

“ Dagmer Thesing, Mohamed Taha Hussein Ein Kiinsterischer Dialog zwischen Orient und
Okzident,2003, p.3.
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East and West often Egyptian and Arabic forms inspired from his
own culture mixed with modern western ideas and techniques.

The Modern Egyptian Museum was designed to house works by
Egyptian artists who have contributed to the modern Egyptian art
movement since the early part of the century. With its extensive
collection covering Egypt’s most influential artists from the early
pioneers to the present generation, the museum serves as an archival
centre to an open air sculpture display in front of the premises. The
Modern Egyptian Museum in Cairo has no digital archive till now
and not all the objects are even registered. While M. Taha Hussein’s
paintings (Fig. 12 — Fig. 24) are in display in the Museum along with
artworks of influential artists from the 1960s, e.g. Sayed
Abdulrasoul, Gazibia Sirry, and others, his Ceramic Collection
(Fig.1-Fig.11) remains stored and is not described in the Museum’s
Magazine®. The aim of this paper is to describe the Collection
(Fig.1-Fig.11) and enclose the images of the collection in the
digitized archive of the future Mohamed Taha Hussein’s Museum.

®\We would like to thank Dr. Khaled Serur, Director of the Modern Egyptian Museum in Cairo,
for the permission of photographing the Collection (Fig.1-11), we are also grateful to Prof. Dr.
Hazem Taha Hussein for photographing and preparing the digitized archive for the
collection(Fig.1-11).
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2. Description

Fig. (1) Horse, 1958, Stoneware with engobe and glaze, H. 25 x W. 13.5 cm,
Museum of Modern Egyptian Art, (n0.6175)
Digitized Archive Code: mohamedtaha-POT-3-006B 6175
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Fig.2. Cat,1958, Stoneware ceramic, H. 41 x w. 25 cm, Museum of Modern
Art, Cairo (n0.5922)

Digitized Archive Code: mohamedtaha-SO-3-007 5922

104



Studies on the Arab V¢/orld monuments 21

Fig. 3. Untitled Vessel, Stoneware Ceramic, H. 20 x W. 31 x &. 32 cm, 1965.
Museum of Modern Art, Cairo.
Digitized Archive Code: mohamedtaha-UP-4-024A-2 6632

105



Studies on the Arab V¢/orld monuments 21

Fig. 4. Drinking Pot (Qualla), Black glaze, H. 29 x W. 42 x @. 40 cm, 1972.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-SO-6-014 8373
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Fig.5. Untitled. Stoneware ceramic, white glaze, 1972. H. 49cm x 24 cm,
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-6-044
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Fig. 6. Untitled. Stoneware ceramic, H. 43 x W. 33 x &. 36 cm, 1980.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-6-044 Unregistered
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Fig. 7. Untitled, Stoneware ceramic, H. 50 x w. 45 x @. 37 cm, 1980.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha- POT-6-045 Unregistered
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Fig. 8. Untitled, Stoneware ceramic, H. 60 x w. 36 x @. 41.5 cm,1980.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-7-001 11233
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Fig. 9. Untitled, Stoneware ceramic, H. 41.5 x W. 24 x @. 28 cm,1980.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-6-046 9419
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Fig. 10. Untitled, Stoneware ceramic, H. 25 x w. 24 x &. 23 cm, 1980.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-6-048 8374
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Fig. 11. Untitled, White glazed ceramic, H. 50 x w. 42 x &. 46 cm, 1985.
Museum of Modern Art, Cairo
Digitized Archive Code: mohamedtaha-POT-6-047 13247
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Comment

The Objects (Figl-Fig.11) of M. Taha Hussein should be
exhibited with a storytelling of the artist as one of the pioneers of the
modern ceramic art in the Middle East. Dagmar Thesing highlights
in her study the significance of M. Taha Hussein’s oeuvre within its
cultural-historical framework and its intercultural dimension. In
addition, she relates his work to the international development of
World Art®. The stone ware collection (Fig.1-Fig.11) in the Modern
Egyptian Art Museum, Cairo includes different styles and various
techniques. It records the artist work during the 1960s to 1981. He
managed to upgrade ceramic forms in terms of both size and
function”. M. Taha Hussein bridged the boundary of materials and
techniques so the outcome of his paintings, graphics, textiles and
carpets have numberless of common features®.

This study of the objects (fig.1-11) shows that, especially in his
ceramic objects, he often experiments with the artistic possibilities of
the material itself and its surface textures as well as its resulting
effects to generate new directions for his art®. Documenting and
creating a digitized archive for the collection will allow future
researchers to compare and analyze his artistic bath.

©) Dagmer Thesing, Mohamed Taha Hussein Ein Kiinsterischer Dialog zwischen Orient und
Okzident,2003, p..
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®) Mustafa El- Razzaz, : Egyptian Ministry of Culture (Ed): Visuals of Taha Hussein, 2001,p.23
® Lilian Karnouk, : Egyptian Ministry of Culture (Ed): Visuals of Taha Hussein, 2001,p.26.
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