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Abstract:

This research aims to identify one of the
symbols of justice that appeared
illustrations of the manuscripts and albums of
the Indian Mughal school - rather, it went
beyond that to coins, which is the appearance of
wild and domestic animals, which are called in
Persian (Dad and Dam) together in a peaceful
assembly, contrary to their natural habits. The
symbols accompany the Mughal emperors to
denote their justice, and therefore their ideal

in the

rule, and these symbols varied in their types,
shapes, colors, and locations in the depictions.
The research also aims to identify the sources
from which the Mughal artist drew these
symbols, which varied between Indian myths
and stories Iranian literature, and various Indian
Mughal history books, including personal
biographies and other history books, as well as
Islamic religious stories. The research also aims
to identify the purpose of using these symbols in
these depictions.
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